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A few words from the
festival directors
The summer of 2019 marks the fourth consecutive season since PIANO
WEEK established Moreton Hall School as one of its main UK residencies.
The growing popularity of the festival in Shropshire amongst our participants
from Europe and Asia is a true testament to the unique atmosphere of
creativity and passion for music shared amongst our international faculty,
world-renowned guest artists, participants and audiences alike.
Our series of evening recitals are given by an acclaimed team of concert
pianists, all of whom have been giving master classes and lessons to our
participants throughout the festival. PIANO WEEK will be brought to a
close on Saturday night with a recital by the world-renowned pianist Leslie
Howard, who will join us in a performance of works by Percy Grainger for
six hands and two pianos. We are delighted that the Steinway concert grand
piano, supplied and maintained by Steinway & Sons in London, represents
our strengthening collaboration with Steinway & Sons in the UK alongside
our existing relationship with the company in Japan and China.
We hope that you enjoy the performances in the Musgrave Theatre and
that we will be able to welcome you back every time PIANO WEEK visits
Moreton Hall. If you would like to know more about what we do or if you
are thinking of joining us next year, please see the details at the back of this
concert programme.

Samantha Ward
Artistic Director & Founder

(+44) 7775 207 066

administrator@pianoweek.com

Maciej Raginia
Creative Director

www.pianoweek.com

Franz Schubert (1797 – 1828)
Four Impromptus D899
No. 1 in C minor
No. 2 in E flat Major
No 3 in G flat Major
No 4 in A flat Major
Franz Liszt (1811 – 1886)
Années de pèlerinage, Deuxième année: Italie S.161
Sonetto 104 del Petrarca
Enrique Granados (1867 – 1916)
Goyescas Op. 11
Quejas, o La Maja y el ruiseñor
Manuel de Falla (1876 – 1946)
Fantasia Baetica
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
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28 July 2019 | Musgrave Theatre | 7:30pm

Madalina Rusu in Recital

About
Romanian concert pianist Madalina Rusu opens the second week of the festival with Schubert’s
Four Impromptus D899. The theme of the first piece is presented straight away as a solo plaintive
voice in a march like rhythm. The second work of the cycle is one of Schubert’s most famous
works, combining virtuosity and drama, from the lyrical and floating opening theme to a contrasting
Hungarian Gypsy Dance. The fourth and final Impromptu forms a wonderful conclusion of the
set, starting with a scintillating cascade of arpeggios, contrasted with a dramatic and passionate
middle section. This is followed by Liszt’s Sonetto 104 del Petrarca, based on the poet’s Sonnet Pace
non trovo, in which Petrarca declares his undying love for Laura de Noves, a woman he only met
once. The recital concludes with two Spanish works, beginning with Granados’ Quejas, o La Maja
y el ruiseñor from his Goyescas suite, which was inspired by the fascinating admiration that the
composer had for the art of the romantic painter and printmaker Francisco Goya. The final piece, de
Falla’s Fantasia Baetica offers imaginary soundscapes of Baetis, the old Roman province which now
forms most of Andalucia, the home of the flamenco dance.

Madalina Rusu
Madalina Rusu is quickly establishing a successful career as a soloist and chamber musician. She
has performed in Romania, Bulgaria, Hungary, Croatia, Greece, Italy, Spain and Portugal. Since her
arrival in London, Madalina has appeared as a soloist at the Barbican Hall, Cadogan Hall, LSO St
Luke’s, St Martin’s in the Fields and Fairfield Halls. Madalina is a recipient of scholarship awards by
the Martin Musical Fund/Phillarmonia Orchestra (2005 – 2009), the Ratiu Family Foundation (2005
– 2008), and winner of the Brancusi Award given by the Prodan Romanian Cultural Centre (2008),
the Boise Foundation scholarship (2009), the Ian Flemming MBF award (2009), and the Edith Vogel
Bursary (2009). Madalina’s list of prizes include 1st prize at the International Piano Competition
PRO – PIANO, Bucharest (2002), winner of the Croydon Concerto Competition (2007), and winner
of all the internal competitions at the Guildhall School of Music & Drama (2005, 2008). Madalina
is also a major prize winner in the International Piano Competition ‘Konzerteum’ (Athens, 2000),
the Oxford Professional Recital Prize (2005, 2007, 2008), the Tunbridge Wells International Young
Artists Competition (2008), and the Hastings International Piano Concerto Competition (2009).
During her studies, Madalina has played in numerous masterclasses with distinguished musicians
such as Richard Goode, Paul Lewis, John Lill, Imogen Cooper, Simon Trpčeski, Stephen Kovacevich,
Pascal Rogé, Bryce Morrison, Alfredo Perl, Joanna MacGregor, Douglas Finch, Daniel Adni, and
Andrew Zolinsky. Born in Romania, Madalina studied at the Music High School in Constanta with
professors Iuliana Carlig, Cristian Dumitrescu and Constantin Ionescu – Vovu. She gained a first
class BMus Honours degree as well as a Masters degree in performance with distinction at the
Guildhall School of Music and Drama, under the tutelage of Senior Professor, Joan Havill. She was
subsequently awarded a Guildhall Artist Fellowship for continued studies at the school.

4

Gordon Crosse (1937 – )
Ron’s Toyes
Puffin Windmill (A fan provides wind for puffin to fly)
Classic Hen (Delivers Egg When Pressed)
Sheep and Shearsman (In which the shepherd loses his head)
Two WW1 Biplanes (Flying Officer Kite and the Red Baron call
it a day after clouds obscure the sky)
Wolfgang Amadeus Mozart (1756 – 1791)
12 Variations in C Major on ‘Ah vous dirai-je, Maman’
KV265
Gordon Crosse (1937 – )
Piano Sonata No. 1
Vivace con fuoco
Lento molto
Presto scorrevole e sotto voce
John Foulds (1880 – 1939)
Three Gaelic Melodies
The Dream of Morven
Deidre Crooning
Merry Macdoon
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
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29 July 2019 | Musgrave Theatre | 7:30pm

Annabelle Lawson in Recital

About
Fresh from the recording studio, Annabelle presents works from her latest CD, written by renowned
composer Gordon Crosse. Ron’s Toyes inspired by the Suffolk-based toymaker Ron Fuller, is a set
of miniatures which sparkles with wit, vivacity and childlike joy. This is juxtaposed with the next
piece in the programme, Mozart’s variations on the melody now famously known as Twinkle Twinkle
Little Star, which takes the listener through a series of contrasting miniatures. Both works capture
the essence of childhood in their playful directness and flights of imagination. Annabelle continues
this personal reflection on the meaning of childhood, with two works drawing inspiration from the
landscape of Scotland, where her family holidayed annually when she was growing up. The first,
Gordon’s Piano Sonata No. 1 seems to evoke by turns the ruggedness and the soulful beauty of
Scotland; each bar somehow imbued with the composer’s love of a country in which he has now
made a home. The Three Gaelic Melodies by John Foulds are less subtle in their Scottishness – perhaps
even bordering on pastiche. Nonetheless, in keeping with the theme of tonight’s programme, they
have a childlike charm and freshness all of their own, bringing tonight’s recital to a close.

Annabelle Lawson
Annabelle Lawson has established herself as a pianist who exudes subtlety and vivacity in equal
measure. She has performed in venues including the Wigmore Hall, Southbank Centre, Royal
Festival Hall, Bridgewater Hall and Kings Place, as well as broadcasting live for BBC Radio 3 and
national Australian radio. She is a passionate advocate of both new and obscure repertoire, having
commissioned and premiered a large number of works with the Lawson Trio and recently performing
Stanford’s 2nd piano concerto, as well as chamber music by Rebecca Clarke and Louis Vierne.
Having performed recently as concerto soloist with the Göttingen Symphony Orchestra in Germany,
played trios in a French château, worked as a cabaret artist in the Far East, played ‘Carnival of the
Animals’ with kangaroo - impersonating dancers from Ballet Rambert and, last but not least, worn
an Octopus Hat on stage for Wigmore Learning – her work is notable for its variety. She enjoys a
career teaching piano and chamber music at the Junior Department of the Royal Academy of Music
and examining for the ABRSM. She is also the Artistic Director of Chamber Music 2000, for whom
she organised workshops and inter-school showcase concerts, in venues including the Purcell
Room and Menuhin Hall. Annabelle also ran a concert series for the Bach to Baby enterprise. This
involved organising, hosting and performing in four concerts a month, aimed at babies and toddlers.
Annabelle studied piano at Chetham’s School of Music, before reading music at King’s College,
Cambridge. After her BA she undertook a one-year BMus, for which she gained a distinction. She
then pursued postgraduate tuition in chamber music at the Royal Academy of Music, who went
on to award her piano trio a two-year Junior Leverhulme Chamber Music Fellowship. Annabelle’s
teachers have included her father, Peter Lawson, Ronan O’Hora and Philip Fowke.
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Samantha Ward & Maciej Raginia:
Works For Four Hands
Dolly Suite Op. 56
Berceuse
Mi-a-ou
Le Jardin de Dolly
Kitty-Valse
Tendresse
Le Pas Espagnole
Melanie Spanswick (1969 – )
A String of Pearls
Claude Debussy (1862 – 1918)
Petite Suite L65
En bateau: Andantino
Cortège: Moderato
Menuet: Moderato
Ballet: Allegro giusto
Astor Piazzolla (1921 – 1992)/Roberto Russo (1969 – )
Contrabajeando
Astor Piazzolla (1921 – 1992)/Peter Petrof (1961 – )
Oblivion
Astor Piazzolla (1921 – 1992)/Khatia Buniatishvili (1987 – )
Libertango
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
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30 July 2019 | Musgrave Theatre | 7:30pm

Gabriel Fauré (1845 – 1924)

About
In an eclectic programme of repertoire for four hands, festival directors Samantha Ward and Maciej
Raginia combine famous works by Fauré and Debussy with new piano transcriptions of some of the
most iconic compositions by the Argentine tango composer and bandoneon player Astor Piazzolla.
Opening with a suite of six short pieces, which Fauré wrote for Hélène Bardac (the title Dolly),
Samantha and Maciej take the listeners on a journey through the composer’s whimsical titles behind
which lies a vivid world of childhood memories. A String of Pearls by Melanie Spanswick follows
next, bringing its oriental harmonies and searching element to the fore. Inspired by Minimalism, the
composer creates rich soundscapes through the intricate use of musical textures. This is followed by
Debussy’s Petite Suite (1886 – 1889) in its original piano duet version, which was later orchestrated
by Henri Büsser in 1907, to great critical acclaim. A clear departure from his compositions at the
time, the suite captivates the audience with its simplicity, wealth of imagination and colour. The
concert is brought to a close with a selection of three piano transcriptions from Astor Piazzolla’s
oeuvre. By merging elements of jazz, dissonance and improvisation with the Baroque passacaglia
technique, the composer creates an extraordinary fusion of tango.

Samantha Ward

Artistic Director & Founder
Samantha Ward has performed extensively around the UK, China, Japan, Germany, Italy, France,
Greece and Macau, appearing on national television and radio numerous times. She has performed
in major venues such as the Wigmore Hall, St Martin-in-the-Fields, St John’s Smith Square,
Manchester’s Bridgewater Hall, St David’s Hall in Cardiff and Tokyo’s Toppan Hall. She has won
first prize in a number of competitions, such as the Making Music Philip and Dorothy Green Award
for Young Concert Artists, the Beethoven Society of Europe’s Intercollegiate Piano Competition,
The Hastings International Concerto Competition and the Worshipful Company of Musicians’
Maisie Lewis award. In August 2013, Samantha founded PIANO WEEK, her international festival
and summer school for pianists of all ages and abilities. At PIANO WEEK 2015, 2016, 2017
and 2018, Samantha joined forces in two piano recitals with Stephen Kovacevich. In August this
year, Samantha performs alongside her husband Maciej Raginia, with internationally acclaimed
Australian pianist Leslie Howard. PIANO WEEK is supported by both Steinway&Sons (UK, Japan
and China) and Schott Music Publishers. Samantha is also a recording artist, author and composer
for Schott Music publishers and recently recorded a solo album for Quartz Music in 2018, as well
as a concerto album for SOMM with the Royal Liverpool Philharmonic Orchestra under Charles
Peebles in 2019. She gave a series of master classes and recitals throughout Asia and was invited
to be a jury member for the Hong Kong Youth Piano Competition in 2018. In 2016, Samantha
was commissioned to write a piece for Sir Andrew Parmley, for his inauguration as the Lord Mayor
of London. Samantha was awarded a fellowship from the Guildhall School of Music for the year
2007/8, where she studied under the Senior Professor Joan Havill. She previously studied with
Leslie Riskowitz and at Chetham’s School of Music with Alicja Fiderkiewicz.
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Samantha Ward & Maciej Raginia:
Works For Four Hands
Dolly Suite Op. 56
Berceuse
Mi-a-ou
Le Jardin de Dolly
Kitty-Valse
Tendresse
Le Pas Espagnole
Melanie Spanswick (1969 – )
A String of Pearls
Claude Debussy (1862 – 1918)
Petite Suite L65
En bateau: Andantino
Cortège: Moderato
Menuet: Moderato
Ballet: Allegro giusto
Astor Piazzolla (1921 – 1992)/Roberto Russo (1969 – )
Contrabajeando
Astor Piazzolla (1921 – 1992)/Peter Petrof (1961 – )
Oblivion
Astor Piazzolla (1921 – 1992)/Khatia Buniatishvili (1987 – )
Libertango
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
9

30 July 2019 | Musgrave Theatre | 7:30pm

Gabriel Fauré (1845 – 1924)

About
In an eclectic programme of repertoire for four hands, festival directors Samantha Ward and Maciej
Raginia combine famous works by Fauré and Debussy with new piano transcriptions of some of the
most iconic compositions by the Argentine tango composer and bandoneon player Astor Piazzolla.
Opening with a suite of six short pieces, which Fauré wrote for Hélène Bardac (the title Dolly),
Samantha and Maciej take the listeners on a journey through the composer’s whimsical titles behind
which lies a vivid world of childhood memories. A String of Pearls by Melanie Spanswick follows
next, bringing its oriental harmonies and searching element to the fore. Inspired by Minimalism, the
composer creates rich soundscapes through the intricate use of musical textures. This is followed by
Debussy’s Petite Suite (1886 – 1889) in its original piano duet version, which was later orchestrated
by Henri Büsser in 1907, to great critical acclaim. A clear departure from his compositions at the
time, the suite captivates the audience with its simplicity, wealth of imagination and colour. The
concert is brought to a close with a selection of three piano transcriptions from Astor Piazzolla’s
oeuvre. By merging elements of jazz, dissonance and improvisation with the Baroque passacaglia
technique, the composer creates an extraordinary fusion of tango.

Maciej Raginia
Creative Director

Polish pianist Maciej Raginia is in demand as a soloist around the UK and abroad, and he has appeared
on Polish television several times, winning prizes in several international piano competitions. Praised
for his ‘strong artistic personality’ (Tydzien Polski), ‘mastery of the piano’ (Markische Allgemaine)
‘subtle tonal colours’ (Potsdamer Neueste Nachrichten) and ‘great powers of communication from
the platform’ (British pianist Andrew Ball), over the last decade Maciej has toured Europe and Asia
giving concerts in the Gewandhaus, Mendelssohn-Saal and the Mendelssohn-Haus (Leipzig), the
Hochschule für Music und Theather and the Niedersächsischer Landtag (Hannover), the Schloss
Glienicke (Potsdam), King’s College (Cambridge), St. John’s Smith Square and St Martin-in-theFields (London), the Auditorio (Zaragoza) and the Nuevo Casino Principal (Pamplona) and Tokyo’s
Toppan Hall, among many others. In 2016 Maciej joined PIANO WEEK as the creative director,
following in the footsteps of his pianist wife Samantha Ward, its founder & artistic director. This
summer, Maciej will join forces with Samantha and world-renowned Australian pianist Leslie
Howard at the festival’s Moreton Hall School residency in August. Maciej received his first piano
lessons from Aleksandra Walczak and Krystyna Filipowska in Poland, before he continued his
studies with American pianist Kevin Kenner at the Royal College of Music in London. In 2008,
supported by a City of London Corporation Scholarship Award, he gained a Masters Degree in
Music Performance from the Guildhall School of Music and Drama under the tutelage of the Senior
Professor Joan Havill. He has also trained in masterclasses with some of the world’s legendary
pianists, musicologists and pedagogues such as Robert Levin, the late Halina Czerny-Stefanska,
Grigory Sokolov’s pupil and assistant Alexei Orlovetsky and Elisabeth Leonskaja; a relationship
which has continued to the present day.
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Joseph Haydn (1732 – 1809)
Variations in F minor Hob. XVII:6
Frédéric Chopin (1810 – 1849)
Sonata No. 2 in B flat minor Op. 35
Grave – Doppio movimento
Scherzo
Marche funèbre: Lento
Finale: Presto
Amy Beach (1867 – 1944)
Dreaming Op. 15 No. 3
Tyrolean Valse-Fantaisie Op. 116
Nikolai Kapustin (1932 – )
Piano Sonata No. 1 Op. 39 ‘Sonata – Fantasia’
IV. Allegro Molto
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
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31 July 2019 | Musgrave Theatre | 7:30pm

Yuki Negishi in Recital

About
Japanese concert pianist Yuki Negishi presents a passionate programme that begins with Haydn’s
Variations in F minor. This is followed by Chopin’s Sonata in B flat minor, a work considered by many
as one of the greatest sonatas in the entire piano literature. Written in 1839 while Chopin was living
in George Sand’s manor house in Nohant, the work epitomises his bel canto style of piano writing,
using complex harmony and a true display of brilliant pianistic virtuosity. The third movement of
the sonata consists of Chopin’s famous Marche funèbre, which remains by itself one of the most
popular of his compositions. The evening continues with works by Amy Beach, regarded as the first
successful American female composer. Her Gaelic Symphony, premiered by the Boston Symphony
Orchestra in 1896, was the first ever symphony composed and published by an American woman.
Beach’s style is mainly Romantic, often compared to that of Brahms and Rachmaninoff. The recital
concludes with Allegro Molto, the final movement of Nicolai Kapustin’s Sonata - Fantasia. Written
in 1984 this highly virtuosic work, full of syncopated rhythms and jazz harmonies is a true tour de
force for the performer with its fourth movement, a full-blown sonata form, happily existing as a
separate entity.

Yuki Negishi
Yuki Negishi regularly performs as recitalist, concerto soloist and chamber musician in countries
such as the Netherlands (Concertgebouw), France, Germany, Switzerland, Italy (Festival di Londra),
Romania, Japan, China and the USA. She has been broadcast on BBC Radio 3, Channel 4, Dutch,
Polish, Romanian and French television and radio. In the recent concert season, she has given
recitals and masterclasses in Beijing as part of PIANO WEEK, recitals in Tokyo (at the famous
Toppan Hall), and concerts at St John’s Smith Square and St James’s Piccadilly in London. She also
served as a jury member for the Sussex International Piano Competition four times alongside
distinguished pianists such as Artur Pizarro, Vanessa Latarche, Ian Fountain, Julian Jacobson, Idil
Biret, Chee-Hung Toh and Dennis Lee. Born in Tokyo, Yuki was accepted into the Juilliard School
Pre-College Division as an honorary scholarship student at the age of 10. She has since studied at
the Amsterdam Conservatory and the Royal College of Music where she obtained her Masters in
Music degree with distinction and Artist Diploma in 2006. At the age of 16, she was the youngest
prize-winner at the Takahiro Sonoda Piano Competition and she was awarded the 2nd prize at
the 2000 International Jeunesses Musicales Competition in Bucharest. Since coming to the UK in
2001, she has additionally won no less than 10 coveted prizes at the RCM and elsewhere. As a
chamber musician, Yuki has collaborated with members of the Royal Philharmonic Orchestra, Japan
Philharmonic, the Zurich Tonhalle Orchestra and the Royal Concertgebouw Orchestra. Yuki has
released a solo CD, and also a DVD from ‘Sound Techniques’ in conversation with BBC presenter
Andrew Green. Yuki is a regular faculty member of PIANO WEEK since 2015 where she gives
masterclasses and recitals.
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Johann Sebastian Bach (1685 – 1750)/György Kurtág (1926 – )
Gottes Zeit ist die allerbeste Zeit
Johann Sebastian Bach (1685 – 1750)/Leonard Duck (1938 – )
Sheep may safely graze
Wolfgang Amadeus Mozart (1756 – 1791)
Sonata No. 5 in C major KV521
Allegro
Andante
Allegretto
Frédéric Chopin (1810 – 1849)
Nocturne in B Major Op. 62 No. 1
Ballade No. 3 in A flat Major Op. 47
Maurice Ravel (1875 – 1937)
Ma mère l’Oye
Pavane de la Belle au bois dormant
Petit Poucet
Laideronnette, impératrice des pagodes
Les entretiens de la belle et de la bête
Le jardin féerique
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
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1 August 2019 | Musgrave Theatre | 7:30pm

Mark Nixon & Yuki Negishi:
Solo & Four Hands

About
South African pianist Mark Nixon joins forces with Japanese pianist Yuki Negishi in a programme
of works by Bach, Mozart and Ravel. The two contrasting duet transcriptions of movements from
Bach’s cantatas open tonight’s recital. The first one is funeral music; a deeply spiritual piece and the
second is the soprano aria from the cantata Was mir behagt, ist nur die muntre Jagd, which is often
heard at weddings. Mozart’s genial Sonata KV521 follows, displaying the composer’s effortless
mastery of compositional style in his later works. It opens with a robust idea in octaves, with a gentle
response that quickly becomes a conversation and this element remains a feature throughout the
work. Two solo pieces by Chopin provide variety within the duet programme, the dreamy Nocturne
in B major and his third Ballade in A flat Major. In the final work, Ravel’s Ma mére l’Oye, we remain in
the world of fantasy, this time of fairy-tales. Composed in 1910, it bears the subtitle ‘five children’s
pieces’. La Belle au bois dormant and Petit Poucet are based on the tales of Charles Perrault, while
Laideronnette is inspired by a tale The Green Serpent by Madame d’Aulnoy. La belle et de la bête is
based on the version by Jeanne-Marie Le Prince de Beaumont.

Mark Nixon
Mark Nixon is a graduate of the University of Cape Town, the University of South Africa (UNISA),
the Amsterdam Conservatory and the Guildhall School of Music and Drama in London. His teachers
have included Laura Searle, Lamar Crowson, Håkon Austbø and Graham Johnson. From 2000 –
2002 he was the Anthony Saltmarsh Junior Fellow at the Royal College of Music. Mark has received
many prestigious awards, including first prizes in the Adolph Hallis Piano Competition in 1994 and
the Nederburg-UNISA National Piano Competition in 1998. In 1997 he was awarded the two
most sought-after scholarships in the country: the SAMRO scholarship for pianists and the UNISA
PJ Lemmer scholarship for performers. In 2000 he was selected as a ‘Young Concert Artist’ of the
National Federation of Music Societies in the United Kingdom (now known as ‘Making Music’). In
2008 he was again selected, this time as a duo with the soprano Erica Eloff. He has performed
as concerto soloist with all the South African orchestras, the Rotterdam Philharmonic Orchestra
and with several orchestras in England. As solo recitalist and pianist-accompanist he has appeared
extensively in South Africa as well as at the Wigmore Hall, Purcell Room and Linbury Theatre in
Covent Garden. In 2006 he won the accompanist’s prize at the Great Elm Vocal Awards held at the
Wigmore Hall. Engagements have included concerts in Holland, France, Britain and recital tours
of South Africa. Also a dedicated and busy teacher, Mark is Head of Keyboard at King’s College
School, Wimbledon. In 2010 he released a CD of songs in collaboration with the soprano Erica
Eloff. In 2012 he launched a CD of works for solo piano by Liszt, Brahms and Debussy on Stringwise
Records. Both recordings were extremely well received and are often to be heard on Classic FM and
Fine Music Radio.
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Frédéric Chopin (1810 – 1849)
Trois Ecossaises Op. 72 No. 3
Nocturne in B flat minor Op. 9 No. 1
24 Preludes Op. 28
Duration
This concert will last approximately 60 minutes, with no interval.
TICKETS £7/£12
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
15

2 August 2019 | Musgrave Theatre | 7:30pm

Warren Mailley-Smith in Recital

About
British pianist Warren Mailley-Smith begins tonight’s all-Chopin recital with three Ecossaises which
are not often heard live, despite being some of his greatest shorter works. The beautiful Nocturne in
B flat minor follows, before the titanic work of the evening, the complete 24 Preludes. Music critic
Henry Finck (1854 – 1926) once wrote that ’if all piano music in the world were to be destroyed,
excepting one collection, my vote should be cast for Chopin’s Preludes’. This statement succinctly
captures the genius in these twenty-four gems, and anyone who is familiar with the preludes is left
to wonder why they are not heard more often in concert. A similar mindset is shared by Chopin
scholar, Jeremy Nicholas, who writes that ‘Even on their own, the twenty-four Preludes would
have ensured Chopin’s claim to immortality’. The works are both wonderfully fascinating and also
a great challenge to master. They are a set of diverse pieces which encompass a vast number of
Chopin’s stylistic traits. Thus, familiarity with Chopin’s other music becomes essential when playing
the complete set. They take performer and audience on a kalaedoscopic journey of emotions
and colours with extreme constrasts of calm, through to the limits of 19th century transcendental
pianisim, often juxtaposed side by side.

Warren Mailley-Smith
In 2016 Warren Mailley-Smith became the first British pianist to perform Chopin’s complete works
for solo piano from memory in a series of 11 recitals at St John’s Smith Square. Hailed by the critics
as an “epic achievement”, Mailley-Smith repeated the series at several venues in 2018-19. He has
given acclaimed solo recitals at the Wigmore Hall and Carnegie Hall and has performed for the
British Royal Family on numerous occasions. His career has taken him all over the world, with solo
performances in Australia, Europe, China and the USA. He has 30 piano concertos in his repertoire,
having made his concerto debut with the Royal Philharmonic Orchestra. Warren’s growing
discography has made an impact on critics, broadcasters and the public alike. His recordings have
been featured by Classic FM as CD of the Week and his recordings are featured regularly on Classic
FM and the BBC. He is currently recording the complete works of Chopin over a 3-year period
for a 12-disc set for Sleeveless Records. He is also an active chamber musician and is the Artistic
Director of the Piccadilly Chamber Music Series and The Piccadilly Sinfonietta. Warren studied with
some of the world’s leading pedagogues, including Peter Feuchtwanger, Ronald Smith and John
Barstow at The Royal College of Music. He teaches at the Royal College of Music and Trinity Junior
Departments and tutors on a number of residential piano courses, including Pro Corda, PIANO
WEEK, Pianissimi and Finchcocks, in addition to giving masterclasses and adjudications throughout
the UK and further afield. Warren has a keen interest in outreach work, collaborating with ‘Live
Music Now’, ‘Lost Chord’ and music hubs around the UK. His website is www.warrenmailley-smith.
com, where you can hear and watch his playing online, buy his recordings and follow his career.
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Leslie Howard, Samantha Ward & Ma

Percy Grainger (1882 – 1961)
English Dance
For two pianos, six hands
Jutish Medley
For two pianos, six hands
The Warriors
For two pianos, six hands

I N T E R VA L

Franz Liszt (1811 – 1886)/Leslie Howard (1948 – )
Kavallerie-Geschwindmarsch S.460
For one piano, six hands
Sergei Rachmaninoff (1873 – 1943)
Valse & Romance
For one piano, six hands
Franz Liszt (1811 – 1886)/Leslie Howard (1948 – )
Galop in A minor S.218
For one piano, six hands
Percy Grainger (1882 – 1961)
Ye Banks and Braes
For one piano, six hands
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George Gershwin (1862 – 1934)/Leslie Howard (1948 – )
Oh I Can’t Sit Down
For one piano, six hands
Percy Grainger (1882 – 1961)
Zanzibar Boat-Song
For one piano, six hands
Franz Liszt (1811 – 1886)/Leslie Howard (1948 – )
Ungarischer Sturmmarsch S.119
For one piano, six hands
Frederick Delius (1862 – 1934)/Leslie Howard (1948 – )
La Calinda
For two pianos, six hands
Percy Grainger (1882 – 1961)
Green Bushes
For two pianos, six hands
Duration
This concert will last approximately 2 hours, including an interval.
TICKETS £12/£20
FREE ENTRY for the festival’s participants.
www.pianoweek.com/whats-on | IN COLLABORATION WITH
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3 August 2019 | Musgrave Theatre | 7:30pm

aciej Raginia: Two Pianos & Six Hands

About
Revered worldwide as the only pianist to have recorded Liszt’s complete oeuvre for solo piano, Leslie
Howard joins forces with festival directors Samantha Ward and Maciej Raginia in a rare programme
celebrating works for two pianos and six hands by Australian composer Percy Grainger. The evening
opens with his fiery English Dance (1924), echoing Rachmaninoff’s virtuosic writing with its rich
textures and emotionally charged compositional style. This is followed by the eclectic Jutish Medley
(1927/1930), a movement from Grainger’s Danish Folksongs Suite with its ‘elastic scoring’ set for two
instruments to full-size orchestra. The tumultuous Warriors (1913 – 1916) interspersed with the
lyricism of its slow melodic lines and sudden raptures of true orchestral writing forms the beating
heart of the first half of the recital. The concert continues with a series of miniatures by Grainger
and Rachmaninoff alongside original transcriptions of Liszt, Delius and Gershwin arranged for six
hands by Leslie Howard. The concert comes to a close with Green Bushes (1921) for two pianos, an
arrangement of an English and a Scottish folk song dating back to the 1820s. The popularity of the
original theme was aided by the success of William Buckstone’s melodrama A Hundred Years Ago
(1845), in which the main character sings it on numerous occasions. The brisk melody in F Major
soon unravels in all three piano parts in a meandering passacaglia, which slowly draws the listeners
into following its every turn.

Leslie Howard
To celebrate his seventieth birthday, Leslie Howard prepared a programme of Liszt’s operatically
inspired piano music. 2018 also saw the release of a CD of unrecorded pieces by Liszt, bringing
the total to 100, and extending the already unequalled accomplishment of the largest solo artist
recording project in the history of classical music. This critically acclaimed project merited Leslie’s
entry in the Guinness Book of World Records, six Grands Prix du Disque, the Medal of St. Stephen
and the Pro Cultura Hungarica award. Leslie has balanced his prodigious recording career with an
international concert itinerary which has seen him performing internationally, appearing with the
world’s finest orchestras and partnering with many of the greatest solo musicians and ensembles of
our time. In addition to his solo Liszt recordings, Leslie’s discography contains many world première
recordings, including the sonatas of Rubinstein and Tchaikovsky and a disc of Scandinavian piano
sonatas. His early solo and duo recordings (with David Stanhope) of the music of Grainger have
been reissued in a 5-CD set by Eloquence. There are also the Piano Quartets of Rubinstein, world
première recordings for Hyperion, Leslie’s own 25 Etudes ‘In Black and White’ and a disc pairing the
two Rakhmaninov sonatas for Melba Recordings. Melba has also released CDs with Mattia Ometto
joining Howard in the complete music of Reynaldo Hahn for piano duo. In his capacity as a scholar,
Professor Howard has produced 13 volumes of Liszt Society Publications for The Hardie Press,
30 volumes of the Music Section of the Liszt Society Journal, and 4 volumes of the new Urtext
Liszt scores for Edition Peters. He has also reconstructed and orchestrated Paganini’s fifth violin
concerto for the collected Paganini Edition in Italy, the full score of Bellini’s ‘Adelson e Salvini’, and
the two-piano score of Rakhmaninov’s 4th Concerto for Boosey & Hawkes.
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Samantha Ward

Artistic Director & Founder
Samantha Ward has performed extensively around the UK, China, Japan, Germany, Italy, France,
Greece and Macau, appearing on national television and radio numerous times. She has performed
in major venues such as the Wigmore Hall, St Martin-in-the-Fields, St John’s Smith Square,
Manchester’s Bridgewater Hall, St David’s Hall in Cardiff and Tokyo’s Toppan Hall. She has won
first prize in a number of competitions, such as the Making Music Philip and Dorothy Green Award
for Young Concert Artists, the Beethoven Society of Europe’s Intercollegiate Piano Competition,
The Hastings International Concerto Competition and the Worshipful Company of Musicians’
Maisie Lewis award. In August 2013, Samantha founded PIANO WEEK, her international festival
and summer school for pianists of all ages and abilities. At PIANO WEEK 2015, 2016, 2017
and 2018, Samantha joined forces in two piano recitals with Stephen Kovacevich. In August this
year, Samantha performs alongside her husband Maciej Raginia, with internationally acclaimed
Australian pianist Leslie Howard. PIANO WEEK is supported by both Steinway&Sons (UK, Japan
and China) and Schott Music Publishers. Samantha is also a recording artist, author and composer
for Schott Music publishers and recently recorded a solo album for Quartz Music in 2018, as well
as a concerto album for SOMM with the Royal Liverpool Philharmonic Orchestra under Charles
Peebles in 2019. She gave a series of master classes and recitals throughout Asia and was invited
to be a jury member for the Hong Kong Youth Piano Competition in 2018. In 2016, Samantha
was commissioned to write a piece for Sir Andrew Parmley, for his inauguration as the Lord Mayor
of London. Samantha was awarded a fellowship from the Guildhall School of Music for the year
2007/8, where she studied under the Senior Professor Joan Havill. She previously studied with
Leslie Riskowitz and at Chetham’s School of Music with Alicja Fiderkiewicz.
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Maciej Raginia
Creative Director

Polish pianist Maciej Raginia is in demand as a soloist around the UK and abroad, and he has appeared
on Polish television several times, winning prizes in several international piano competitions. Praised
for his ‘strong artistic personality’ (Tydzien Polski), ‘mastery of the piano’ (Markische Allgemaine)
‘subtle tonal colours’ (Potsdamer Neueste Nachrichten) and ‘great powers of communication from
the platform’ (British pianist Andrew Ball), over the last decade Maciej has toured Europe and Asia
giving concerts in the Gewandhaus, Mendelssohn-Saal and the Mendelssohn-Haus (Leipzig), the
Hochschule für Music und Theather and the Niedersächsischer Landtag (Hannover), the Schloss
Glienicke (Potsdam), King’s College (Cambridge), St. John’s Smith Square and St Martin-in-theFields (London), the Auditorio (Zaragoza) and the Nuevo Casino Principal (Pamplona) and Tokyo’s
Toppan Hall, among many others. In 2016 Maciej joined PIANO WEEK as the creative director,
following in the footsteps of his pianist wife Samantha Ward, its founder & artistic director. This
summer, Maciej will join forces with Samantha and world-renowned Australian pianist Leslie
Howard at the festival’s Moreton Hall School residency in August. Maciej received his first piano
lessons from Aleksandra Walczak and Krystyna Filipowska in Poland, before he continued his
studies with American pianist Kevin Kenner at the Royal College of Music in London. In 2008,
supported by a City of London Corporation Scholarship Award, he gained a Masters Degree in
Music Performance from the Guildhall School of Music and Drama under the tutelage of the Senior
Professor Joan Havill. He has also trained in masterclasses with some of the world’s legendary
pianists, musicologists and pedagogues such as Robert Levin, the late Halina Czerny-Stefanska,
Grigory Sokolov’s pupil and assistant Alexei Orlovetsky and Elisabeth Leonskaja; a relationship
which has continued to the present day.
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The refresher course for pianists of all abilities
- Now in 3 volumes!
Get your ﬁngers speeding
comfortably across the keys
once again!
Designed by highly experienced pianist,
teacher and composer Melanie Spanswick,
using original pieces from the piano

BOOK 3 out now!

repertoire to teach speciﬁc techniques

Each piece is accompanied by at least
two full pages of easy-to-understand
practice tips

Go back to basics with BOOK 1,, which progresses from
around UK grade 1 up to 4
(elementary to intermediate)

Continue the journey with
BOOK 2, set at around
UK grades 5 to 8 (intermediate
from Play it again: Piano - Book 2

to late advanced)

For more advanced pianists,
BOOK 3 progresses from
around UK grades 8 to diploma
standard (advanced)

SPECIAL OFFER: 10% off these and other selected titles at:
www.schottmusiclondon.com/pianoweek

22

23

24

ith a feeling of ever-present passion and love for music permeating
the festival’s atmosphere, PIANO WEEK is second to none amongst
piano courses and festivals, boasting an unparalleled intensity, a
holistic approach to piano playing and a bespoke and imaginative programme.
Whether you choose our standard or intensive option, you will receive between
24 and 29 hours of tuition and advice from top professionals in the music industry.

PIANO WEEK is second to none amongst
piano courses and festivals, boasting an
unparalleled intensity, a holistic approach to
piano playing and a bespoke and imaginative
programme.
Join us and be immersed in a multitude of master classes, one-to-one and duet
lessons as well as receive coaching on sight-reading, listening, composition,
harmony, theory and memorisation. You will be able to attend recitals given by
our acclaimed faculty of international concert pianists and there will also be many
chances for you to perform as a soloist and in part of a duo throughout the week.

PHOTO GR APHY: DANIELE CIFERRI

Passion for music
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World-class tuition
We have welcomed world-renowned guest artists
such as Stephen Kovacevich, Leslie Howard,
Leon McCawley, Chenyin Li and David Fung
In your spare time you can go swimming, work out or take part in a yoga class at
one of our UK venues. In Italy, you can experience the Umbrian countryside as
well as Foligno’s fine restaurants or come to Japan and discover old Tokyo hidden
away in the alleyways of Monzen Nakacho. Since the inception of the festival, we
have welcomed world-renowned guest artists such as Stephen Kovacevich, Leslie
Howard, Leon McCawley, Chenyin Li and David Fung. As a close-knit community
of people, PIANO WEEK has inspired many new friendships and collaborations
over the years.
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Moreton Hall School
elebrating its fifth season in Shropshire, PIANO
WEEK returns to Moreton Hall School once in
the spring and twice in the summer of 2020. With
many of the festival’s high-calibre performances planned in
honour of Beethoven’s 250th birthday, coupled with the
opening of the new Holroyd Community Theatre where all
concerts will take place, this residency is not to be missed.
The course part of PIANO WEEK runs in conjunction with
the festival and is open to pianists of any age and ability.
Residential participants are offered modern twin study
bedrooms with bathroom facilities (limited single rooms and
en suite accommodation are available upon request at an
additional cost). All meals are provided and any dietary needs
catered for. Moreton Hall School is situated just one hour
from Birmingham, Manchester and Liverpool international
airports and is within easy reach of the historic towns of
Shrewsbury and Chester. Airport transfers can be organised
at an additional cost. The school is a 5-minute drive from a
National Rail station.

UK
24 – 31 May 2020
19 – 26 Jul 2020
26 Jul – 2 Aug 2020
IN COLLABORATION WITH

Finest Urtext Editions

FACULTY
Samantha Ward (UK)
Maciej Raginia (Poland)
Maite Aguirre (Spain)
Ivana Gavric (UK)
Maya Irgalina (Belarus)
Sibila Konstantinova (Bulgaria)
Mark Nixon (South Africa)
Madalina Rusu (Romania)
Vesselina Tchakarova (Bulgaria)

Programmes & Price List
Residential Standard

£1,685 (incl. 20% VAT)

All inclusive

Residential Intensive

£2,035 (incl. 20% VAT)

All inclusive

Non-residential Standard £1,290 (incl. 20% VAT)

Full-time piano course only

Non-residential Intensive £1,640 (incl. 20% VAT)

Full-time piano course only
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pianoweek.com/moreton-hall-school-uk

Rugby School

UK

he festival returns to Rugby School, the birthplace
of Rugby football, for the third time in the summer
of 2020. Evening concerts in the Memorial Chapel
will continue PIANO WEEK’s celebrations of Beethoven’s
250th anniversary and will accompany the course, which
is open to pianists of any age and ability. With a fleet of
fine pianos and an abundance of practice facilities, this is
a perfect choice for anyone looking for a week of intensive
study.

16 - 23 Aug 2020
IN COLLABORATION WITH

Finest Urtext Editions

Based at the modern and brilliantly equipped Music School,
this residency offers our participants an opportunity to
learn from a distinguished faculty of concert pianists in the
most stimulating environment. Residential participants will
enjoy modern single or twin bedrooms (both with separate
bathrooms), cosy common rooms with TV and WiFi access
and a handful of kitchenettes which are located on campus.
All meals are provided and dietary requirements catered
for. Motorway links provide easy access to Birmingham
and London Heathrow international airports as well as
East Midlands and Luton airports. Airport transfers can be
organised at an additional cost.

FACULTY
Samantha Ward (UK)
Maciej Raginia (Poland)
Marco Fatichenti (Italy)
Caroline Oltmanns (Germany)
Melanie Spanswick (UK)
Grace Yeo (South Korea)

Programmes & Price List
Residential Standard

£1,685 (incl. 20% VAT)

All inclusive

Residential Intensive

£2,035 (incl. 20% VAT)

All inclusive

Non-residential Standard

£1,465 (incl. 20% VAT)

Inclusive of lunch & dinner

Non-residential Intensive £1,815 (incl. 20% VAT)

Inclusive of lunch & dinner
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pianoweek.com/rugby-school-uk

Scuola Comunale
di Musica di Foligno
ur residency in Foligno is based at Scuola Comunale
di Musica, a beautiful building right in the heart of
the old town. The course part of the festival forms
an intensive programme of master classes, performances
and one-to-one lessons, offering pianists an opportunity to
study with a distinguished faculty of concert artists in the
inspiring setting of this ancient town.
The main meeting point, the 12th century Piazza della
Repubblica, houses the Cathedral San Feliciano and the
Palazzo Trinci, the former home of the wealthy and art
loving family, who made Foligno an important city in the
14th and 15th centuries. Today it is a bustling place filled
with restaurants, bars and historical sites and hosting
several of the most important festivals in the whole of
Italy. Our residential participants will enjoy single en suite
accommodation in Hotel Italia situated a short walk from
the music school, as well as all meals served in the hotel’s
restaurant. Airport transfers from the regional San Francesco
d’Assisi airport in Perugia and the Fiumicino international
airport in Rome can be arranged at an additional cost.

IT
12 – 19 Jul 2020
IN COLLABORATION WITH

Finest Urtext Editions

FACULTY
Samantha Ward (UK)
Maciej Raginia (Poland)
Roberto Russo (Italy)
Kaoru Wada (Japan)

Programmes & Price List
Residential Standard

£1,840 (incl. 22% VAT)

All inclusive

Residential Intensive

£2,190 (incl. 22% VAT)

All inclusive

Non-residential Standard

£1,345 (incl. 22% VAT)

Full-time piano course only

Non-residential Intensive

£1,695 (incl. 22% VAT)

Full-time piano course only
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pianoweek.com/scuola-comunale-di-musica-di-foligno-it/

Symphony Salon
IANO WEEK returns to Tokyo for the second time
in 2020 at Symphony Salon, right in the heart of the
city. Experience Tokyo at its finest, just five minutes
away from Otemachi, the very centre of Tokyo’s subway
network. You will be able to enjoy fine restaurants and cafes,
as well as tourist attractions such as Kiba park with many
museums, temples and shrines a stone’s throw away.
Those attending PIANO WEEK Tokyo will be able to choose
between our non-residential standard or half-time course
options, boasting multiple masterclasses, one-to-one and
duet lessons alongside coaching on harmony, memorisation
and sight-reading among many other topics. All of the
performances (participant and faculty evening recitals) will
take place at Symphony Salon’s in-house concert hall. The
venue is located within easy reach of subway stations and
is accessible from Narita international airport by bus, train
or taxi. We are delighted to announce that in 2020 we are
introducing two new programmes enabling pianists in the
greater Tokyo metropolitan area to join the festival for one day
or to pop-in for an individual master class on an ad hoc basis.

JP
30 Apr – 5 May 2020
IN COLLABORATION WITH

Finest Urtext Editions

FACULTY
Samantha Ward (UK)
Maciej Raginia (Poland)
Dr Joanna Li (China)
Maiko Mori (Japan)
Yuki Negishi (Japan)

Programmes & Price List
Non-residential Standard

¥325,000 (incl. 8% CT)

Full-time piano course only

Non-residential Half-time

¥225,000 (incl. 8% CT)

Half-time piano course only

One Day Ad Hoc

¥80,000 (incl. 8% CT)

One day of tuition only

Ad Hoc Master Class

¥25,000 (incl. 8% CT)

Individual lesson only

30

pianoweek.com/symphony-salon-jp/
pianoweek.com/sankt-goar-international-music-festival-de/

“Such fun and warm
teachers”
Caroline | New York

WATCH : pianoweek.com/testimonials

“It has been a truly
fantastic experience
to re-discover my
lost skill”
Harini | London

(+44) 7775 207 066

administrator@pianoweek.com
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www.pianoweek.com

“A wonderful learning
and social
experience!”

Chris | Sydney

“I cannot
recommend PIANO
WEEK highly
enough”
Stephanie | London

@PianoWeekFest

/PianoWeekFest
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@PianoWeekFest

W W W. P I A N O W E E K . C O M
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CHINA

